Zhu Jingchun bridges the gap with the post-90s adolescents through his cartoonist approach of figurative painting
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“Realism”, with no doubt, is a predominant criterion for contemporary artists to create figurative paintings that suit the collection favor of bourgeoisie class. In Mainland China, fine art students are deeply affected by the teaching methodology of “academicism”, as they are pledged with sophistication in anatomical description. This is attributed to the historical background in which the PRC Government defined the “Leninist School of Artistic Thoughts” as a major stream for Modern China to inherit its oil-painting style. Zhu Jingchun (朱景春, Born in 1969), a graduate from Xi’an Academy of Fine Arts, is a “rarely found” individual who is courageous enough to make breakthrough upon the aforementioned creative trend. He encloses a great spectrum of personal sentiments while creating his figures with a very unique vision of Expressionism. He explores a new direction that gives the future art students an important signal – The painting of figures is no longer bounded by rationality, objectiveness and doctrinarism. The appearance that the figure consequently conveys is much driven by the subconscious conditions of the artist.

Zhu Jingchun no longer thinks about the need of appeasing the established social regularities in the aspect of judging the beauty of human beings based on superficial impressions, nor to say reluctantly preserving the aristocratic features in his figurative iconographies. Driven by his consciousness on the virtue of Heaven, Zhu Jingchun manifested his innermost being to comprehend how much kindness it can be reflected from a particular person’s mentality. This is also an expedience for Zhu Jingchun to search for spiritual interactions with the post-90s adolescents nowadays, as they use to remain with their immortal conditions despite of encountering with many absurdities in this secular. Zhu enforces himself to be alienated by the reality, which makes him easier to be more empathetic with what the post-90s adolescents look for. From Zhu Jingchun’s paintings, you can see that the girl does not mind being commented as “childish” or “naïve”, and she keeps her teddy bears very well, hides herself inside a wardrobe, and reminisces the geometrical theories that she regurgitated during her Mathematic lessons at primary school. Zhu Jingchun honors such kind of psychological retreat from objective circumstances, as getting calm in the childhood memories helps one to attain peace and foster a thanksgiving attitude towards the selfless care by parents and the elder relatives.

Zhu Jingchun regards “fairy imaginations” as a kind of lofty assets to convey the idea of altruism throughout the world. He absorbs experiences from the post-90s adolescents, as they use to accumulate visual experiences from Barbie dolls, teddy toys, cartoons, comics, tales, frictions and amusement parks. This enables him to vividly demonstrate how an artist can create something very “innocent” without having his/her mind encroached by utilitarian, mechanical or technological norms. Being affected by this wholesome aesthetic phenomenon, the post-90s generations are pledged to be more “submissive” with what their adult guardians have considerately reserved for their future prospects. By not over-emphasizing the realistic masterpieces and re-appreciating the potential values of Zhu Jingchun’s cartoonist style, the parental generations would also foster a mutual understanding with their sons, daughters, nephews and nieces in the aspect of being empathetic with the dreams and utopian ideals that they want to go for. Our society can thus become more harmonious as no more confrontations and miscommunications exist in the age hierarchy.

Zhu Jingchun never makes any pretentious modifications on the natural outcome of pigment, chrominance, luminance and shadows. You will feel that, a thoughtful mode of reminiscence on the contexts of Zhu’s paintings is quite similar to a warm status of being embraced by a gentle mother for reading the storybooks that she provides before falling asleep, as this is often the most comfortable occasion for us to perceive sweetness from the infant episodes with either playing with toys or getting joyful spirits from colorful iconographies as prior interests. The sparkling eyes of that girl character reflect that Zhu Jingchun is eager for a genuine return of human personality to an un-sinned status without jealousy, revenges and hostility. The girl, who is dressed as similar as a little princess from the garden, provides the metropolitan citizens with visual relaxation. She urges human beings to respect each other through a united effort of spreading love with compassions. Being hopeful for the happiness given by the Creator, she seemingly encourages art lovers to abandon all kinds of struggles for artistic competencies and re-approach a harmonious coexistence with mutual appreciation on each other’s stylistic uniqueness.

Zhu Jingchun emphasizes a direct representation of sentiments more than accurate measurements, whereas you would not think that his figurative descriptions violate the norm of plastic skills. Zhu Jingchun is very optimistic with the pro-90s adolescents, for his confident assumption on their genuine ability in making our world be even better. His honest attitude in transforming his subjective horizons as concreted products of contemporary art expression deeply impresses the significant acquaintances in Xi’an art circuit, for his successful attempt in substituting the over-solemn Leninist aesthetics with the contemporary elements of Japanese visual culture by referring to their ingenious sensitivity on the dynamical spirits of animation art, which comprises a greater extent of “feministic” instead of “patriarchic” languages. 
Zhu Jingchun gives the current fine-art students in China a very important advice, that is, to become more flexible with a management on their creative thinking, to trust what they always imagine, to make good use of their illusions for idea developments, to be confident with their own favorite color combinations, and to uphold the liberal sides of their personality in all kinds of thematic developments, to be more critical with the loopholes of the existing figure-painting education in restricting potential artists from making stylistic breakthroughs with playful or arrogant spirits, and to search for a renewed mode of Chinese-art inheritance with a greater tolerance on innovations.
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