Hui Yan Ki – Experience tranquility from mountainous heteromorphy
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Hui Yan Ki (or Xu Enqi, 許恩琦), a cored artist from the Art Of Nature International Company Limited, found a  renewed style by integrating Surrealism with the self-expressiveness of Chinese-ink creativity. By the end of the 20th century, Hui sets a prior example for the Hong Kong art circuit in bringing about a resurgence of Chinese aesthetics by referring to the modernistic norms, such as a design-oriented mode of spatial distribution with a particular emphasis on ecological harmony.

By observing the steadiness of the moisturized atmosphere in his monumental landscape paintings, you can comprehend how Hui Yan Ki is fascinated with an accumulative mode of spiritual practice. Hui requests himself to conduct a zenith level of “precision” on the imaginative substances emerged in his subconscious mind. Unlike the literati-art temperament of Wang Meng in Yuan Dynasty, Hui Yan Ki withdraws himself from all kinds of “rationale-driven” possibility related to a description of textural complications. He examines his intuition by perceiving the particles of hydraulic air, the nourishments from aqua pura, the fragrance from lichens and the veins of enormous riverbed. Despite of describing the eroded mountainous structures with subtle ink chrominance, Hui specifies the eternity of river flows with twinkling apparitions. The water that Hui represents is a post-conventional association with the invisible springs from nirvana, and it is an essential source to resolve the thirst of mankind. Not only does Hui’s water discourage us from being deceived by mechanical ligaments, it propels us to re-experience the infinite comfort of paleness once our envy on atrocities is minimized. Hui Yan Ki notes us that, there’s no longer an endless point in our path of toughness. Rather, we must always prepare to embrace the contentment from a predictable adaptation to being altruistic with the ecstatic phenomenon of hydrological circulations.

An infant context that inspires art lovers the most is that, the mountains, the hills, the cliffs and the valleys, which underwent a re-composition by Hui Yan Ki, are much similar to the noumenon of embryos due to the soften and organic exteriority with “leaping-liked” rhythms. Hui intends to reflect a sign that, the enormous Continent of the Earth is breathing and exhaling with a very trans-physical mode of respiratory system granted by the Creator, whereas the wholesome evolution of its intrinsic condition strictly attaches to the benevolence of human thought. Hui believes that, according to the Taoist doctrine, a range of neat mountains implies an authentic version of “sages” in this secular, in which they are as conscious as the Creator with the issue that whether the human beings are able to administer the biological diversity based on conscience and righteousness. By not over-exalting our intelligence, Hui Yan Ki redirects art lovers to perennially bear in mind with a pragmatic statement from “Book of Changes”, which is, “In the depths of the soul, one sees the Divine, the One”. To Hui’s creative doctrine, there’s no doubt that, artists have to be submissive with the regularities of this Universe. By fostering endurance to the coexistence between the realm of retreat and the realm of fraternity, Hui believes that, artists can be much inspired by the virtues to draw some personalized scenes that are empathetic with the apprehensions of this awakening habitat. No ego-dystonic impact would occur while manifesting our harmonized intuition to comprehend the effect of heteromorphy being experienced in a diatonic merge among earth, water and air.

Being respectful with the Taoist norm of “destiny”, Hui Yan Yi interprets Chinese ink as a mysterious medium in terms of propelling diversified kinds of articulate cells to fabricate the entire natural scenery. Thus, he attempts to convey the process of convergent evolution with a regiment of fogs, clouds, smog, dews and mist. Hui regards such a gaseous state of moisture as a favorable criterion for the Nature to get pregnant with microbiological lives, and a tranquility of airflow beyond the dampened valleys provides a peaceful shelter for them to absorb nutrients. Hui is very thanksgiving with a mission to retain him as being courteous with the predominance of climatic factors, and he deliberately reserves a large portion of the xuanzhi paper area for a random infiltration of pale ink as a mean of reiterating our piecemeal status in altering the disposition of our Mighty Nature. Even we’re entrenched by the potent landscapes, Hui Yan Ki’s Oriental mode of Surrealistic description on nature reminds us not to be panic with that irresistible occasion. Instead, Hui provides us with a hint that, we could reminisce how a persistence of “reconciliation” enables us to efficiently interact with the Creator for greater wisdoms to search for equilibrium among different sorts of conflicting norms in this secular, as well as acquiring peace from our regenerated soul through meditation.
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